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APVIIITBEHE MPEXKE - HOBA
PUSHUILIA JINHHUX
BUBJINOTEKA?!

CAXKETAK: V pafy ce aHaIM3upajy Kapakrepuctuke objaBa o KyhHum 6m-
OmoTekaMa Ha IPYLITBEHMM MpekaMa, IIpe cBera Ha VIHcTarpamy, Koje cBe-
JI04e O [10jaBy HOBE BPCTe KOEKI[OHApa Kibura Mehy Maafnma, KoJeKInoHa-
pa Koju ce pasnmmKyjy off HeKaflallibyx 6ubmmodrna u 6161moMaHa Mo Tome
IITO CBOjy CTPACT IIpeMa KibJraMa I YUTaIby Iaje y OKBUPYIMA IOTPOLIAYKOT I
XUIIePyMPeXXeHOT ApywTBa. VICTH4y ce BU3yelTHM acleKTH IIpeAcTaBa O JINd-
HOM 4MTa/Ia4KOM KYTKY, KOje IIOTHCKY]y CTepeoTHI 0 6MOMMOTeIM Kao Mpay-
HOM JI IIPallllbaBOM MeCTY, Ka0 U MHTepaKIjyje Koje IIpaTe 00jaB/blBalbe CIIKa
¥ TeKCTOBa IocBeheHnx corcTBeHoj 61OmmoTer . 3aTuM ce M3HOCe pesyirTa-
TY MCTpaXKMBamba Ipoduia ocoba Koje Ha APYIITBEHUM MpexaMma 00jaBbyjy
¢dororpaduje u KpaTke BUEEO-CHUMKE CBOjUX OMOIMOTeKa KAa0 MHTUMHUX
npocropa. Ha ocHOBY oproBopa MCIMTaHMKA, MAaXOM M/IAIUX MCHMTAHM-
I1a, yKasyje ce Ha JOMMHAIM)y )KaHPOBCKE JUTepaType, BIACHIYKOT OJJHOCA
npeMa Kmurama y kyhHoj 6u6mmoTeny, mTo 3a IMOCAEANIY MMa BICOK HUBO
He3aMHTePeCOBAaHOCTH 3a jaBHe Oub/mmoTeKe. Ymosopasa ce Ha Moh cTaHgap-
Iusalyje yKyca M MHTepecoBama KOjy OBaKBe YMTa]adyke aKTUBHOCTU MOTY
7la Majy, Kao 1 Ha c11aby BU/BUBOCT APYTUX BPCTA IMTEPaType U APyraunjux
OffHOCA IIpeMa KIbV3M U YNTabY.

KJBYYHE PEYM: KONIEKIMOHAPCTBO, KOJEKIMOHAP Kibura, 6ubmodu, mmd-
Ha 6ubmmoreka, 6yKcrarpam, 6YKTOK, 6YKTjy0, fpyLITBeHe Mpexe, Kaacudu-
Kallyja KibUra.

Peyu mu witia cakyiipaw u pehu hy iwiu ko cu.?
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! Stéphanie Parmentier, ,Les Réseaux sociaux: le nouvel écrin des bibliothéques personnelles”,
La Revue de la Bibliothéque nationale et universitaire de Strashourg 2.8 (2023): 86-95. https://
doi.org/10.4000/rbnu.6864 [CadkeTak 1 K/By4HE peur Ha CPIICKOM U eHIVIECKOM je3UKY CY pe-
IAKITUjCKY JONALIN | .

2 Seymour de Ricci, Quelques bibliophiles, T. 1. (Paris: M. Jacques Doucet, 1927), 2.



On HajpaHMjuX NMMCMEHNUX APYIITaBa I1a CBe JO JaHAC, JKeba 3a
HOCeflOBabeM U CTBapameM JMYHe 6MOmMoTeke IOACTHULANA je JbYH-
CKy MaTy. ,,Kajg M1 je 6umo oTIpuinke LIeCT FOAMHA, Y MOM >KUBO-
Ty OCBaHYO je BE/IMKM JaH: OTal] je Ha jeJHOj IOV HAlIPABMO MaJio
MeCTa U JJO3BOIMO MU Jia TY CMECTUM CBoje Kmure [...] buo je To unn
VHUILIMjalyje, yIasak y 3peo foba: CBako 4uje KibIUre CToje yCIpaBHO
BulIlIe HUje fieTe, Beh yoBek”, cBegoun Amoc O3 y cBojoj Kbusu IIpuua
o wydasu u wamu.’ [TocToju mu ocoba Koja HUKaa Huje Bupena GoTo-
rpacdujy nopopuie u3 negeceTux rogyua 20. Beka Kako 1o3upa y Tp-
Te3apyjy MCIpes MOMNIe Ca KIbJMTaMa U MajIoT TeIeBU3UjCKOT eKpaHa?

lpeja o ,mpaBpemy 6ubmmoTeke” He caMo fia Huje HecTana, Beh
je ¥ JaHac BeoMa Iomy/napHa. JIpymrseHe Mpexxe nonyT Jytjy6a, Vn-
crarpama 1 TUKTOKa, MaKo 3aCHOBaHe Ha MOKPETHO] CIMIU U 3BYKY,
IapaJioKCalHO Cy HaIlpaBuJIe IPOCTOP M 3a NIPMKa3MBabe TUXUX, CTa-
TUYHMX MeCTa Kao IITO Cy Oubnmoreke. Y 0BUM HeMaTepyjaIHUM IPO-
cTopuMa nodere cy 6e3 sajpiuke fia ce 06jaBmyjy 6pojae pororpaduje
VI KPaTK! BUJEO-CHMMIM KOjy IIPOMOBUIIY He caMo IpuBaTHe, Beh u
jaBHe OubMMoTEKE.

CrpacTBeHUM JbyOMTE/BY KNI, IIO3HATHUjU Kao OyKTjybepw,
Oykcrarpamepu 1 OYKTOKepy,' CBOjUM IIpaTMOLMMa OTKPUBAjy CBOje
OubmmoTeKe WM KyTKe 3a 4nTaibe, Hajuelnhe cMelITeHe Y MHTUMHIM
npocropuma nomyt crasahe cobe. Kopucrehn ¢pororpaduje mmu xpat-
Ke BIJIe0-CHMMKe IpahieHe MysMKOM, KIbUIIKY aKTUBYCTH Jajy caBeTe
KaKo KpempaTy JIM4Hy 6161MO0TeKy, pasBpCTaTy KbUTe 1 IPOMOBICA-
TV POMaH MM eVILIMjy Ha HA4MH Ha KOjY TO YMHe IpoQeCHOoHaNIN U3
CBeTa KIbITE.

OBakaB IIPUCTYI HYje CBOjCTBEH caMo muMa, Oynyhm pa u 6u-
0/IoTeKapy CBOjUM IIPUCYCTBOM Ha APYIITBEHMM MpesKaMa JJOIPMHO-
ce ToM nokpery. IIpumepa pagn, Hanmonanua 6u6bmorexa ®panirycke
Ha cBoM VIHcTarpam Hanory @labnf enn ¢pororpaduje n Ha Taj HaUMH
CTOTMHAMa XWbaja MpaTWIalia OTKPMBA CBOj OOraT JOKYMEHTAIVIOHN
¢onn. [TprukasuBamwe MMYHNX 6MOIMOTEKA HAa [PYIITBEHUM MpeXaMa
HeCYMBUBO IIPYB/IauM Naxmy. KakBa Mamra ce Kpuje u3a CBUX THX
o6jaBa Koje Kpy>ke MHTepHeTOM? Y IPYILITBY Y KOjeM, IIpeMa UCTPaXKi-
BambJMa 0 Ky/ITYPHMUM HaBMKaMa, M/Iajie CBe Makbe MHTepecyje YnTame,
HaMehe ce mnTame ofaK/Ie 0BO IOHOBHO MIHTEPECOBAbE 3a ,,lIPaB/beHbe
6ubmmotexe”. OcuM TOTa, KO Cy TU I'yTaul KEbUTA KOj) HAjIIpeM ayiu-
TOPUjyMY OTKPUBAjy KIbJ>KeBHE HOBUTETE?

3 Hap. mpema Amos Oz, Prica o ljubavi i tami, prevela Zermen Filipovié¢ (Beograd: Laguna,
2020), 34-35.

4 Cnajarbe peun ,book” (kwura) u ,YouTube”, , Instagram” wiu ,Tiktok” (mpum. mpeB.).
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[la 6ucmo 60/be pasymenu oBaj GpeHOMEH, Hajlipe Tpeba carefaTu
HOBa IIPeCTaB/balba TMYHNUX OMOMNOTeKa Ha IPYLUITBEHUM MpeXXama,
a IIOTOM, Ha OCHOBY aHKeTe II0C/IaTe eIeKTPOHCKIM ITyTeM, TOKYIIaTH
pasyMeTM KaKo TU CTPACTBEHM 3a/byO/bEHUIN Y KIbUTE NOXKIB/bABAjy
rpajicke WM yHUBEP3UTETCKe OMOMMOTEKe.

BubnuoTreka: ,MHCTarpaMu4aH” WIH ,TUKTOKA6H-
JIaH"” IpeaMeT KOMYHUKAaLHje

HacynpoT cBuM ouekuBamwlMa, Ha APYIUITBEHUM MpeXama Mo-
ryhe je BumeTn Benmuku 6poj o6jaBa nmocseheHnx mraHMM 6MbMMOTE-
kama: xamrar #bookshelves Ha TuKTOKy je reHepmcao 412 MunmoHa
npernesa, IoK je Ha VHcrarpamy 3abenexxeno 51.000 Bujeo-3ammca ca
xamTarom #personnallibrary.

Ha ocHoBy Bupieo-cHuMaxa 1 gotorpaduja 3a/by6/beHIKa Y KEbU-
re, 4eCTO OCMUIIUBEHMX Kao IO3MBHMIIE 33 OTKpPMBarbe IIPOCTOpa 3a
4UTambe, MIMpPa jJABHOCT MOXKe Ja BUY OMOIMOTeKe y KOjuMa Cy MOfep-
He, MXK/BMBO TopehaHe Kmbure pasmmuntux ¢popmara Hajuenrhe mpu-
KaszaHe Kao 671aro ypomweHo y atMocdepy 6eckpajHe yaponuje. Fbuma
HIje IWb []a Ha MHTEPHeTY IIPUKa)XXy HEKOIMKO HACTI0BA HAa CKPOMHVM
nonniama, Beh fla M37I0XKe MMIIO3aHTHY OMOMNOTEKy IIONyT OHe Ha
npo¢uny @thebookchatter,” unje cy monmmue npenyse kmura.

YKpallleHe HEM30CTaBHMM aKcecoapyma® Kao INTO Cy MeKaH!
IpeKpuBa4M, TeMVCH, BEIITa4yKe py>ke, TaMIMOHM U Tabypewu, Ia 4ak
U 3UJiHe MepJieBUHe, KOje YIOTIYYjy LIe/IOKYIIaH YTHUCAK, TNYHe O1-
O1moTeKe Ha APYIITBEHNM MpeXaMa YBeK Cy IpecTaB/beHe Kao Ipo-
CTOpM Y KOjuMa BIajia AyX T3B. ,cOcOoONinga’,’ IITO ce MOXKe BUAETI Ha
npopunnma @tatalifeespages n @booktourgals.® V xemn ma ncrakuy
CBOj KyTaK 3a YMTame, KOPUCHUIM MHTEPHETa YeCTO Ce CIIyXe Buje-
O-TEXHUKOM ,,IIpe 1 Hoc/e” Kako Oy mpukasanu 6pojHe Kiure Koje cy
HOIYHM/IE JIXOBe IIpasHe IO/MLe, Hajuemnhe KyIUbeHe KOJ 4yBEHOT
mBezcKor npoussohaua. CBojy 30MpKy HepeTKO IIPOMOBMIILY IIpMMe-
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8 https://www.instargram.com/thebookchatter/ (mpuctymssero 7. pebpyapa 2023).

¢ BuzmeTy wiaHak MapuH Curyje, Koja HariamaBa BXXHOCT fofaTaka Ha poTorpadujama Ha
WHcrarpamy: Marine Siguier, ,Le #Bookporn sur Instragram: poétique d'une littérature or-
nementale?”, Communication & langage, N° 203 (2020): 63—80. https://doi.org/10.3917/com-
1a1.203.0063.

’Tlop, ,y4aypuBameM”, Tj. 3alITUTHUYKUM YLIYIIKaBakeM (07 €HL. COC00N —4aypa) IIOipasyMe-
Ba Ce OKPEHYTOCT AOKOJIMIY Y COTICTBEHOM ,TOIVIOM” IOMY — YBek cpeljeHoM, mpunaroheHom
noTpebaMa ¥ HHTepecoBabUMa COIICTBeHUKA, IPUjaTHOM, YTOZHOM U 6e36e/HOM — U [oCIIe-
IMYHO flaBarbe IIPeHOCTH OcTajamy Kof kyhe 1 penakcupajyhuM KyhHUM aKTUBHOCTUMA Hafl
M3IACHUMAy APYIITBO WIX Ipupozy. Ha HUBOY )KMBOTHOT CTHJIA, 0BA CKJIOHOCT je TOBe3aHa ca
TpeH/IOBUMA Y VHYTpalllleM ypel)ery U MHAYCTPHjCKOM AN3ajHY, & KOPUCTH ce U Kao MapKe-
THHIIKA CTpaTeryja (IpuM. yp.).

8 https://www.instargram.com/tata.lifepages/ (mpuctymmeno 7. bebpyapa 2023).



HoM (oTorpadcke TexHuke stop-anuManyje.” OHa nogpasymeBa Ipu-
Ka3MBamy HM3a KibUTa IOCTaB/beHUX Ha XpbaT Koje ce 6p3o okpehy
jerHa 3a IpyroM Kako 6u ce mpaTuoluma oTkpuie kopuie. Lleo mocry-
IIaK VI3BOZYU Ce y PUTMY MY3MKe Koja IIpaT BUJEO.

J3a 0oBaKkBOT rOMWIala KibUIa He CTOjU TONMKO 3HAFbe HUTU
ny6/be MO3HaBambe KIbVDKEBHIX fIe/a, Beh jkerba [a ce MCTaKHe HhIX0oBa
HaBOJHA JIeTIoTa. VIHTepHeT eHTy3ujacTu, Mehy kojuma Benuka Behuna
Hocefiyje XXaHpOBCKe pOMaHe W/IJ MaHTe, 3alIPaBO TPaXke KIbITE japKUX
6o0ja u cBernynase cepujane. Kopuie, omoTn, xpbary, anm 1 mnpeptbe
UBMILe KIIUTA, 1A YaK 1 obenexxnBauy, Beh Ha mpBu morien Mopajy
OUTV BU3YETHO MPUBIAYHM KAKO OU )y IOTIYHOCTI OFUTPAIU YIOTY
MarHeTa '’ YKonmMKo rpaduyKy Ay3ajH KOpuija He ICITYHY OYeK/Balba,
KPUTHKe IOTKpeI/beHe BUJe0-CHUMIMMA Op30 ce LIMpe NHTEPHETOM,
a MI3[jaBa4y HEPEeTKO U3BJIade 1e0/bY Kpaj.

Ila 6u cBeT Kmbura genoBao 6ajkoBuUTO, OHe ce Hajuemrhe pebajy
TaKo Jja BU3Ye/THO U3ITIEajy ycarlalleHo, y CKaamy ca Tpehum mpepyio-
rom JKopxa Ilepeka, xoju je oH usHeo y xkwusu Mucauitiu/Knacugu-
kosamu." OpraHusanyja MMYHNX OMOIMOTEKa UITAK JOIIYILITA U3BECHY
cnobony: ,,IIpenHocT puBaTHE O6MOMMOTEKE, 32 PA3/IUKY Of jaBHe, je-
CTe y TOMe LITO /{03BO/baBa hy/ypuBY U Kpajibe MMYHY KIacupukanmjy’,
uctude Anbepro Manren.'? Tako cy, y3 IpujaTHy My3U4Ky II03aJVHY,
cepuje ob6jaBa ca mpo¢una @read.withlise’® rpynmcane npema uspa-
BauyMa 1 60jaMa, 4uMe ce TOCTIDKe edeKar ,AyTMHUX 60ja’, Kao MITO
npepiaxe Buk Ha cBom npoduny @nous_les_lecteurs.

J13a oBe HOBe IpefcTaBe MHTUMHMX IIPOCTOpA 3a YUTambe, 00-
JIMKOBAaHNUX Ca M3PAsUTUM AEKOPATMBHUM IOTEHIMjaJIoM, Pa3BUIIO
ce 4MTaBO TpXKUIITe ypehewa eHTepujepa, HayWTPO KyITYpPHO-UCTO-
pujcke Busmje 6MOMMOTEKa, ,,JO Te Mepe Aa ce [U3ajHepy eHTepujepa
¥ M3[JaBa4M Off Cajja TPyJe ia KIUTY IIPEeTBOpe Y MHCTarpaMuyaH Jie-
KopaTuBHU npenMer’, HaBogy Courrier international.'* Jlok cy ce He-
Kajia y IMYHMM O6MOMmoTekaMa MOpaja Ha/lasuTy fielia T3B. KIaCMYHe

9 Stop-motion Wix CTON-AaHUMALKja TIOAPa3yMeBa ia ce objekaTu Koju ce pororpaduiiy mauo
momepe uzMely JBa y3acTonHa CHUMKA. YOP3aHUM MPUKAZUBABEM TAKO HACTATUX CIIMKA
CTBapa ce Wiy3uja mokpera (puM. pes.).

10 Charles Grivel, ,De la couverture illustrée du roman populaire”, in Jacques Migozzi et Phi-
lippe Le Guern (dir.), Production(s) du populaire (Limoges: Presses de I'Université de Limoges,
2005), https://doi.org/10.4000/belphegor.1270 (mpuctymnspeHo 5. pebpyapa 2023).

I Georges Perec, Penser/Classer (Paris: Hachette, 2005), 38-39. [Tpehu HauuH cpeljuBama
KIbHTra 3aCHUBA Ce Ha KiiacuduKamuju o 6ojamal.

12 Hag. mpema Alberto Manguel, Biblioteka nocu, prev. Natasa Karanfilovi¢, Nina Ivanovi¢ i Da-
nijela Mihic (Beograd: Geopoetika, 2008), 44.

8 https://www.instagram.com/read .withlise/?hl=fr (mpuctyrbeHo 5. pebpyapa 202.3).

1 Qui a la plus belle bibliothéque?”, y Courrier International, 18. anpun 2022. https://
www.courrierinternational.com/article/reseaux-sociaux-qui-a-la-plus-belle-bibliothéque
(IpHUCTYIUBEHO 6. MapTa 202.3).
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KIbJDKEBHOCTH, KaoO U He3a00M/Ia3HM TOMOBY €HIMK/IONeAyje 3a M/Ia-
ne Ileo yHusepsym,' maHac je IMOXXe/bHO MMATH KaHPOBCKe pOMaHe ca
CBET/IYL[ABMM U BU3YETHO aTPAKTVBHUM WIYCTpalyjaMa IIOIyT OHMX
Ha npo¢dury @mae_lectriceaddict.'®

Y cBMM BufieO-K/IUIOBMMA TOT Tuia oceha ce mpaBy KomeKiuo-
HApCKM JyX: HUCY /I OBM M/Ifi KOJIEKIIVIOHAPY, ca CBOjUM 616mmo-
TeKaMa Ha/luK My3ejckuM nocraBkama, CunseH ITonc 21. Beka — nmmk
Kojer je OHope ne bansak omycao y cBoM pomany,” Hygehu Tako HOB
OJIHOC TIpeMa Kiburama u 6ubmmorekama?

OBM KBIMKeBHI MMKPOKOCMOCH YjelHO IIpefCTaB/bajy U Ipo-
CTOp KOMYHMKallMje ¥ MeCTO ,3a pasBujame ocehaja mpumagHoCTH
3ajegHuny .'® 3axBa/pyjyhn oHIajH #e/bery KyTaka 3a 4MTame, Ipa-
THOLM Ce YIYIITAjy Y pasroBope O KmbuUrama Koju, mutatis mutandis,
nopcehajy Ha pasroBope y KibJDKeBHUM canoHuMa. Ilopen 6pojHux
KOMIUIMMEHATa Koj ce Hajtase ucmoy objasa (,CamaM fia jemHOr faHa
U ja MMaM TakBy O6ubnmmotexy!”; ,JVIMam cBe Kmure koje xemum!”),
IOjeIMHY TIPATHOLM Ce He YCTPYdYaBajy fa 3aTpake caBeTe MM JIO-
maTHe MHOpMalLMje 0 POMaHMMA KOj) Ce Hajase Ha MOINIlaMa Ko-
pucHMKa: ,Busmeo cam ma umam kwury Ljumep moi dpaitia, na i ™
ce gomana?”, nuie Ha npoduay @ivznov;' ,Mosxemur i mu pehn mra
mucmnit o Mucimuitiyiiy CruBena Kunra?”; win nak: ,,Boneo 6ux ga
npountaM Hewto of Eme IpuH, mta npso fa ysmem?”, nurajy mpaTu-
oun Ha npoduny @meloubooks.*

Ilanexo of HeKafalllbe MpalllibaBe, 1A YaK ¥ 3acTapesie CIuKe O
OubmmoTekaMa, y KojuMa ce Hajase cTape KibJUre TAMHUX KOPUI, 110-
XKYTeNMNX CTPaHMIA ¥ MMPUCA KOjJ acOIMpa Ha MIHYJ/IAa BpeMeHa, IIpu-
BaTHJ IIPOCTOPMU 3a YUTaIbe cafia Cy leo HOBe guHamuke. LInb je ma ce
Ha [PyLITBEHMM Mpe)XaMa OXKIIBe MeCTa 33 YNTame, yKaXKe Ha JIETIOTY
KIbJT€ Kao IIpefiMeTa I fia Ce, Y TOTOBO MAarn4Hoj atMocdepu, MoACTaK-
He MHTePeCcoBatbe 3a YNTabe Ie/berbeM HacnoBa. C TM y Be3u, Hamehe
ce IMTame KO Cy OBU Ko/eKiyoHapy 2.0. ¥ KakaB MMajy OFHOC IIpeMa
YNUTaBY U jaBHUM OubOImoTexama.
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1S Tout l'univers je eHIMKIIONE/Mja Y BUIIIE TOMOBA, HAMEE:eHAa IPBEHCTBEHO azi0JIeCleHTUMA
07112 110 17 roguHa (TIPUM. TIPEB.).

1 https://www.instagram.com/mae_lectriceaddict/ (TIpucTyII/beHO 6. MapTa 2023).

7 Honoré de Balzac, Le Cousin Pons, Paris, Editions Gallimard, 2002. [B. OHope zie Bansak,
Pohax IToxc, mpeB. Onra Kocanosuh (Beorpay : Haponsa npocseTa, 1935) ¥ KaCHUja U3, UCTOT
mpeBopa).

8 Bertrand Legendre, Ce que le numérique fait aux livres (Grenoble, PUG, 2019), 76.
19 hetps://www.tiktok.com/@ivznov (mpucTyIbeHo 19. MmapTa 202.3).
20 htps://www.tiktok.com/@meloubooks (mpucTyrbeHo 19. MapTa 202.3).



ByKTOKepH, 6ByKcTarpamMmepHu...: HoBH 6u61mopunmn
Wiu 6ubimomaHmn??!

Kako 6mcmo ytBpmmmm npodun ocoba koje 06jaBmbyjy Bupe-
0-CHUMKe CBOjUX IMYHMX OMOMNOTEKA, HOCaN CMO YIUTHYK Ha MIMej/T
ajipece MCTaKHyTe Ha HUXOBMM Haj03MMa Ha IPYIITBEHNM MpeXama
(Muctarpam u Tukrok), y nepuony op 1. gerem6bpa 2022. fo 1. janya-
pa 2023. Vicnurauuum cy npeHTrUKOBaHM MIPEeKO MpeTpakKuBada Ha
oBUM IUTaTdopmama, kopuirhemeM ciefehux K/byIHUX pedn, OFHOCHO
»xamrarosa”: #bookshelf, #bookshelves, #bookroom, #homelibrary. Ha
aHKeTy Koja je obyxBarasa IefieceT MuTama (0caM OTBOPEHNX U YeTp-
JleceT /iBa 3aTBOPEHa) 1 KOja je cacTaB/beHa Off TPY Aefa — IPBOT KOju
ce ofHOCK Ha opMuUpame 1 cacTaB MMIHe OMOIMOTEKe, IPYTOr KOju
ce 6aBY OJHOCOM /byOUTe/ba KIbITe IIPeMa jaBHUM IIPOCTOPUMA 32 YN -
Tame 1 Tpeher Koju ce TIde BUXOBOT IpOoduIa — Off YKYIIHO YeTpfieceT
HOCTIATVX YIUTHUKA CTUIJIO je IBafieceT OfirOBOPA.

[TocenoBame 6uOMMOTeKe He IpeACTaB/ba HOBYMHY 3a JbyOUTE/be
KIbJTa KOjJ Cy OfTOBOPV/IV Ha OBaj YIIUTHUK — [TOTIOBMHA VICIIMTAHMKA
je HaBesa Jja je OflyBeK MMasa cBojy 6ubmmoreky. OHo wmro je, meby-
TUM, JaHacC MOCeOHO 3aHMMJ/BMBO jecTe YMIbeHNUIIA Ja je 72% ucmuTa-
HMKa OJ/TY4I/IO [ja KIbUraMa UCITYHU CBOj MHTUMHY IpocTop. Ihuxosa
nu4Ha 616MMOTeKa HIje HeKM 3abaueHN KyTakK 3a 4uTame y AHy cole,
Beh 3aysuMma LeHTpa/THO MecCTO Koje mpuBaaun naxmsy. Kog 78% muc-
IMTaHMKa IMYHA OMOIMOTeKa, cacTaB/beHa Off BUIE CTOTMHA KIbUTA,
Meby kojuma foMuHMpajy bybaBHu pomanu (72%), panTacTuka (67%)
U Hay4yHa (aHTacTnkKa (56%), MaXX/BMBO je OPraHNM30BaHa U JeKOpMca-
Ha. Kmure cy Hajuemhe pacniopehene mo 6ojama (50%) u genmMMmrdHo
10 TeMATCKUM IennHaMa (33%). Jby6as npema unramy (100%) u ckio-
HOCT Ka KOJIeKIIMOHAPCTBY (95%) HarHajie Cy UCIUTAHNUKE [ja KPeupajy
BUJIeO-CHUMKe ITocBeheHe CBOM ,,CBETOM IIpeMeTy - KaKo je jefaH
UCIIMTAHMK Ha3Bao CBOjy 6ubmmoreky. Untame je BUL pa3oHOfE KOju
3ay3uMa 3Ha4YajHO MECTO y IMXOBOj CBaKopgHeBUIM, Oyayhm ma 75%
aHKeTMpaHUX cebe cMaTpa CTPACTBEHUM YUTAOLVIMA — MECEYHO IIPO-
4NTajy leceTaK KIIUTa, Koje YIIABHOM KYITYjy y BE/IMKUM Kib/DKapama
(89%) n/mnu nmpexo koMepLyjanHKX cajrosa (67%). C Tum y Besu, 30%
MCOUTaHKWKa 13aBaja Buie of 100 eBpa MeceYHO 3a KYHNOBUHY KIb-
ra. [lenehn cBoje Bupieo-CHMUMKe ca MMPOM IyO/IMKOM, OHM HACTOje Jja
OCTBape KOHTAKT U YCIOCTaBe KOMYHUKAIIM}y ca CBOjUM IIPAaTUOLMMA
(89%), am m ma ca ®mUMa IHOfesie CBOje YMTanadke TpeHyTke (72%).

2 Tornepary wianak Olivier Bessard-Banquy, ,De la bibliophilie & la bibliomanie*, Comme il
vous plaira, 2018, http://hal.archives-ouvertes.fr/hal-02521732/document (IpUCTyII/bEHO 28.
jaHyapa 2023).
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ITopen 6orare 61bmMoTeKe Y Pu3aNIKOM OOMNKY, 72% HBUX MOCenyje 1
AUTUTATHY 6u6MMoTeKy. ElekTpoHCKe KibJre yITTaBHOM YMTAjy Ha YN-
taunma (56%) 1 mametHuM teneponnma (50%).

Kommko rop To 6mm0 HeodeknMBaHO, 4ak 72% MCHUTAHMKA HIje
Y4IambeHO Y IpajicKe M YHUBeP3UTeTCKe 6ubmmoTexe, HUTH Ux mocehyje.
Ocum Tora, 89% X He IpaTH HAJIOTe OBMX YCTAaHOBA HA JPYIITBEHM
Mpexxama. OBaj 13y3eTHO HM3aK HJMBO MHTEpeCcoBama 3a OMOMMoTeKe
usHeHabyje ako ce uMma y Bujy Aa BehyHy McuTaHUKA YMHE [EBOjKe
(95%) yspacta namelby 18 ropuua n 24 ropuse, of Kojux 45% crynu-
pa Ha pasmmuuTuUM aKkyaTeTNMa. 3alITo JOTA3N [0 ONajarma NHTepe-
COBama 3a MIPOCTOPE jaBHOT YMTama? Pa3mior ToMe BepoBaTHO NIEXKU Y
YMEHMIY J1a MIaJiY YUTAOIIM, KOjU XKeTle Jla IIOCeNlyjy CONCTBEHE Kb -
re, He BuJie ocebaH MHTepec y mocehnBamy MecTa 3a 103ajM/bUBabe.
Taj ocehaj BracHuIITBA yTHYe Ha BUXOBY HECIIPEMHOCT Jia I033jM/BYjy
CBOje Kbyre: 56% JMICIIMTaHNKa 611 IPYICTAIO /1A MX TOBPEMEHO II03ajMIL,
IOK 34% mcTude fa HYU IO KOjy LieHy He JKelM Ja UX yCTYNIM OPYyTUMA.
Ha ocHoBy oBora BuiMMo fia /e0 HOBe TeHepalyje YnTaana IpucyT-
HUIX Ha JPYIITBEHVM Mpe>KaMa JIMa MHOTO C/IMYHOCTH €A HEKaJaIllbVIM
HKIBUIIKMM (aHaTuIyMa”: 060)kaBajy cBoje Kiure 1 OMOMNOTEKY U
CTPacTBEHM Cy YMTAOILY, YBeK Yy IOTPa3M 3a HAjHOBMjUM M3JAUMA.
YMecTo fa Tparajy 3a ,,jeAMHCTBEHUM IIPYMEPKOM [...] 1 Heryjy Kynr
ZIena Koje je Hemoryhe nponahn”,”” kako ¢y To unHUM 61bmModumn 19.
BeKa, OHM Ce BOJie HEYKPOTUBOM >K€/bOM 32 CaKyIl/balbeM 1 JKaJle Ce Jia,
10 peurMa HeKOMIMHe VICIUTAHNKA, Y CBOjUM OMO/IMoTeKaMa HIKajja
HeMajy JOBO/bHO ITPOCTOPA 32 CBe KIbUTe.

3aK/By4aK

Hememe dpoTorpaduja mrayHNx 6MOIMOTEKa Ha APYIITBEHUM Mpe-
KaMa YaxHyJIo je HOBY CBeXIHY OBMM IIPOCTOPMMA, KOjU Cy ce HeKaja
IOXKVB/baBaIl Kao MpallmbaBa MecTa. HeoueknBaHm opacT MHTepeco-
Bama 3a TAKBA MeCTa OTKPVBA Jja Cy HEKa/jalllibe IIOpOofuIHe 6116/mo-
Teke, Hajuelrhe cacTaB/beHe Off cTapux andyma ,Pere Castor’,” pomaHa
U3 ,py’Kudacre” UIN ,3eleHe OubnmoTeke’,* Koju Cy ce reHepanyjama
IPEHOCUIN U3 PyKe Y PYKY, MIU HEKOIMKO CTPUIIOBA JOOMjeHuX ca-

KyIllbalb€M C/INYNIIA Ha 6EeH3MHCKIM IIymnamMa KOje CYy JKejnene fga Ha-
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22 Olivier Bessard-Banquy, ,De la bibliophilie & la bibliomanie”.

2% pére Castor (Otan Jabap) je mosHaTa GpaHIyCKa ceprja CIMKOBHUIA U KEBUTA 32 JIely
(mpuMm. TIpeB.).

24 Py)kdacTa 1 3eJieHa 6ubIroTeka mofipasyMeBajy iBe enulidje KibUra 3a elly Koje je dpan-
uycku usnasad Auet (Hachette) mokpeHyo cpefuHOM 19. Beka, uMajyhu y BUIy TpaguIiioHas-
He pOiHe TI0fieJTe 1 yJIoTe, OMHOCHO pas/vKe y IpUdama 3a IeBOjuHulie U fiedake. [IpBa egurmja
JaHAac IoJpa3yMeBa XyMOPUCTHYKA fiefia U [iefia Y KOjuMa je Haracak Ha ocehawuma u ofHo-
cuUMa, IOK ce Y IpYToj 06jaBbyjy aBaHTYPUCTHYKE IpUYe, Ziefia ¢ BULLE ,aKkiuje” (IPUM. yp.).



rpajie BEpHOCT CBOjMX MYIITEpHUja, MOXK/Ia CTBAp mpouriocTu. JaHac cy
OubMMoTeKe MIAIVX YNTATAlA M YMTATe/bKM AVHAMUYHY, UMIIPECHB-
HI, TXK/BUBO ypeheHn 1 aTpaKTUBHYU IPOCTOPY KOjU IOACTUYY OPOj-
He ,,pasTOBOpe MOBOIOM Kibura’>® PoMaHu, cepujanm u care Kymyjy ce
MAaCOBHO, IIXX/BUBO ce 01Pajy, TefaHTHO pebajy, CTPIBMBO cakyIUbajy
u caBecHO Opane. 3anyheHocT nmuyHMM OMOMMOTeKaMa, Koja 3axTeBa
3HAYajHO y/larame HOBIIA 1 BpeMeHa, Huje ITyKM aJo/IeCIleHTCKY XVp.
MHoro Buile of 06MYHe pa3oHOfE, OBe OMOMMOTEKe IpPeNCTaB/bajy
OI7IeflaJIO jeHOT Jie/la KMBOTA CBOjUX BjiacHMKA. Ca M3pa’keHUM II0-
TEHI[VjaJIOM 32 MAEeHTU(UKAINjY, OHe M3I/Ieajy KAO CACTaBHU Je0 HbI-
XOBMX MJIEHTUTETA U HPeJCTaB/bajy ,OApa3 HbUXOBe Aylle’, KaKo je TO
bopmyicao jenaH off UCIIMTAHMKA.

Mebytum, oBa ,Kmuiika 61ara” oTkpusajy usHenabyjyhy jemHo-
JIMYHOCT ¥ OYUIJIElaH HEeJOCTAaTaK KibJXKeBHe Pa3HOBPCHOCTI. bubmu-
OTeKe Koje ce IPUKa3yjy Ha MHTEPHETY yKa3yjy Ha ,CTaHAapausyjyhy
Moh pururanHux mratrdopmu koje Hamehy cTepeoTuIIHe HauMHe
npencrap/bama [VHcTarpam], 3aHemapyjyhm crnenmdmynoct camor
cajpkaja’’ kako mctude Mapun Curmje (Marine Siguier). Cnmdno
yKpallleHe ¥ 4eCTO cacTaB/beHe Off UCTUX ,,0/okbacTepa” IOIyIapHe
YKaHPOBCKE KIbJDKEBHOCTH, OMOMMOTEKe IIpeficTaB/beHe HAa MpeKa-
Ma, LIapeHe 1 BU3YeJTHO aTPaKTMBHe, He Haulasde HY)XHO Ha CBaduje
ofobpaBame, jep y ’bIMa BPJIO YeCTO HeOCTA]y ,KibUre-Ipo3opu |...]
IIITO OTBApajy MOITIefie Ka CBETOBMMA KOjyI MOTY OUTI CTBAPHU UM U3-
MULUbeHY, Omuckn nmm aygan””” MebyTnm, oBa Kib/keBHa pU3HUIIA
KOja ce CBaKOIHEBHO CBe BIIIIE IIMPY IPYLITBEHNM MpeKaMa IoKasyje
[a — ,,OHM UIIaK YNMTAjy U IMILY... HA MHTEPHETY ,*® KaKo I7Iacu HacIoB
yaHka AHe Kopauje (Anne Cordier).

OsBaj karasor mMYHUX O6ubnmoreka Ha Beby Takohe mokasyje ma
Y CBETY ,XUIIEPYMPEKEHOCTI, Y KOjeM Ce IUTUTATHA KIbUTA YBETNKO
CTaB/ba y IIPBU IUIaH, T0OPK CTapy ,KOAeKC (aKo ce Tako Moxke pehn) u
Jla/be TIPVMBJIauy KOPYMCHMKE MHTepHeTA. Y CYLITUHY, OBU ,HOBY IIpMja-
Te/bU KibUre',” Ha ceOy CBOjCTBEH HAuMH, IPeCTaB/bajy HOBU THUII KO-
JIeKIMOHapa Koje 6MCMO MOI/IM Has3BaTu ,Oubmmorejkepn”*® OHM He

25 Marianning Le Béchec, Dominique Bouillier, Maxime Crépel, Le livre-échange. Vies du livre &
pratiques des lecteurs (Caen, C&F éditions, 2018).

26 Marine Siguier, ,Le #Bookport sur Instagram: poétique d’une littérature ornementale?”, 64.

27 Rudine Sims Bishop, ,Mirrors, Windows, and Sliding Glass Doors*, Perspectives: Choosing
and Using Books for the Classroom 6, n° 3 (1990), https://scenicregional.org/wp-content/up-
loads/2017/08/Mirrors-Windows-and-Sliding-Glass-Doors.pdf

28 Anne Cordier, ,Et pourtant, ils lisent et écrivent... sur Internet”, Lecteur jeune, n°177 (2021): 7.
2% Wzpas je mpeyser of Arate Ompy. Agathe Auproux, ,Booktubeurs: les nouveaux amis

du livre*, Livres Hebdo, 29. maj 2015, https://www.livreshebdo.fr/article/booktubeurs-les-
nouveaux-amis-du-livre

30 Qg eHIVIeCKOT IV1arosa to take: y3eTH.
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Tparajy 3a peTKUM MIN ApParolieHNM KIbJUraMa Kako 01 MX cadyBajm
of 3abopasa, kao mTO je To unHMO Teomop, Hoxmujeo 6ubmmoman,™
wm Hakomo kox Pnobepa,” Beh HacToje fa, PpeHETNIHNM HarOMUIa-
BambeM IONy/TapHIX pOMaHa, usrpazie BaBunoncky 61bmorexy,” uBp-
CTO YKOpPeHeHY Y BbIXOBOM YHUBEP3yMy, KOjU ce Hajla3) Ha I10JIa Iy Ta
u3Mehy manmpHOr 1 JUIUTaTHOT CBETA.
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SOCIAL MEDIA: THE NEW
SHOWCASE FOR PERSONAL
LIBRARIES?

SUMMARY: This paper analyzes the characteristics of social media posts show-
casing home libraries — primarily on Instagram — with the aim of highlighting
the emergence of a new type of young book collector. These collectors differ
from traditional bibliophiles by cultivating their passion for books and reading
within the framework of a consumerist, hyper-networked society. The paper
highlights the visual aspects of representing personal reading spaces, which
displace the stereotype of the library as a dark and dusty place, alongside the
interactions accompanying the posting of images and texts dedicated to one’s
own library. Furthermore, it presents research findings from Instagram pro-
files that feature photographs and short videos of private libraries as intimate
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%2 Gustave Flaubert, Bibliomanie,y Oeuvres complétes 1 (Paris: Gallimard, 2001)[B. Gistav Flo-
ber, Bibliomanija: rane i pozne price, preveo Jovica Acin (Beograd : Bukefal E. 0. N., 2015)].
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spaces. Based on responses from participants — predominantly young females
— the paper points to the dominance of genre fiction and a proprietary attitude
toward home libraries, which consequently results in a high level of disinterest
in public library collections and services. Finally, the paper warns of the power
these social media activities have in standardizing literary tastes and interests,
noting the low visibility of other genres and alternative attitudes toward books
and reading.

KEYWORDS: book collecting, book collector, bibliophile, personal library,
Bookstagram, BookTok, BookTube, social media, book classification.
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